31.05 2.0

Bearpo PiaAto, Aepeodg
Rialto Theatre, Limassol

AiNA (50

Eni oxnwig | On stage

performance - eykaraoroon - EkBeon
performance - installation - exhibition
Fouzava ®uoAd | Suzana Phialas
Kinpog | Cyprus

|8&n, dnploupyio, kahTexvikh diedBuvon:
Louzava Dwokd

Zuvdnpioupyia, oevdpio: Movkog Bpuwvidng
Xopoypagikn dietBuvan: Zouzava Piaoio

O£ OUVERYOOLa HE TG NEPQPOPPED
Neppoppep: Mnshivia NonaBaoheiou,

Julia Brendle, Kotepiva Tubupidou

H dnpoupyia Tou ANa anoTekel evav ano

TOUE NPWTOUG NEPAUATIONOUS TG KaAMTEXVN
Louzavag Cuohd va SnPoupynoEL gua Zwvravi
nNpooopoion oo £idog TNE NopaoTaong KaL TG
eykataoToone, BoolZopevn OE EIKOVES ano evo
npogappoopévo pavieho Texvntng Nonpooovng
[Al) nou n 181 éxet eknabetoel, To anotéeopa
£ival pa oovBeon and napakoya, arona kat
JOUPEAMOTIKG POVTACTIKA £NEI00BID
anocnaguEva ana Tov KopBa g

kaBnpEpIVAL ZwNG.

Lrov napdoroan yiveror xphan
aTpoBoIKeNIKOY PUTIoHOD,

Concept, creation, artistic direction:
Suzana Phialas

Co-creation, scenario: Pavios Vrionides
Choreographic direction: Suzana Phialas
in collaboration with the performers
Performers: Belinda Papavasitiou,

Julia Brendle, Katerina Tylliridou

AiNa comes to life as an IRL simulation of the
artist's post-photographic Al body of work
Performing Anatomies. Phialas work and
improvisations with the performers are based
on images and videos of a custom Al model
she has trained. The inception of AiNa marks
the artist's initial venture into creating an IRL
simulation in the genre of performance/
installation based on this Al model.

Strobe lighting effects are used during
this performance.

04-06 20:30

Béarpo PuaAto, Aepeoog
Rialto Theatre, Limassol

The End - part 2 (507

Arno Schuitemaker
Ohhovdia | The Netherlands

18¢a, oOAAnyn, dnpwoupyla:

Arno Schuitemaker

Euvdnpioupyia kKar eppnveia: lvan Ugrin,
Mark Christoph Klee, Angelo Petracca

To €pyo The End - part Z wBei 1ov Beam ora
dkpo. MEoo and Evav EVIUNWOIKG ouviuaopa
KIVNENE, NAEKTROVIKNG HOUDIKNG, PuTIoHOU
kol Bivreo, n NEppappove EEEPEUVE Evay KOOWD
peTaBAnTov oxeoewy, MNig epunvelovrol ato
nopév oTadlo oL EVWoLes TG CUAROYLKOTNTAL,
g obvdeong kol Tng ahknAeyying; Ti pog
QEpVEL N kovto; Mg pnopei n apolBoio
dugaveln vo evduvophoel Tn peTagl pag
Guadpaon; Ol UNEPPUOIKES NERPOPHOVG

Tou xopoypapou Arne Schuitemake
EVTUMNWOLAZOUY TO KOWO XAOPN OTLG (POPHES

now envosl, ouviuazovrog BEpoTa oTa onoia
OUYKAVEL TO OLKELD KOL TO OLKOUHEVLKO.

Concept and creation: Arno Schuitemaker
Created with and performed by: lvan Ugrin,
Mark Christoph Klee, Angelo Petracca

The End - part 2 takes you to extremes,

With an intriguing mix of maovement, electronic
music, light and video, the performance
explores a world of shifting relationships, What
do togetherness, connection, and solidarity
mean at this moment? What brings us closer
to each other? How can mutual transparency
strengthen interaction? The hyperphysical
performances by choreographer Arno
Schuiternaker always make an overwhelming
impression and are praised for the inventive
forms he creates with themes where

the intimate and the universal meet.

10.06 2.0

Beatpo Piakro, Aepeaog
Rialto Theatre, Limassol

12.06 2020

Anpotiko BEarpo Asukwoiag
Nicosia Municipal Theatre

Carcass (751 @

AvdpEog Kwvoravrtivou
Andreas Constantinou
Himherandit Productions
Aavia | Denmark

Xopoypagio & kodMTexvikn SievBuvon:
Avpeoc Kwvatavtivou

Meppodppep: Apng Nonadonouhog, Theo
Marion-Wuillemin, Elise Ludinard, Paola
Drera, Heli Pippingskild, William Cardoso

Tohpdpe apaye va EpBoupe avTpET@NoL

HE To avandgeukTo; Me T ouvednionoinon
a1t apya n ypryopa Ba kataAngoupe EkEl onou
KOTOARYOUY OAO Ta ayannpéva pag npdowna;
Ms 10 Epyo Carcass, n HIMHERANDIT
Productions kotantaveral pe 1o TEADEC Tou
KUKADU TN Zwc OF Pl nopaoraon
ouvapnaankn, ouvapa Bavauon kol 08pouatn
e yepéc BO0ELE EKKEVIPIKOU XloUpop. MnpooTa
and évay Nelmopo kaBpEpTn, EEL NEpQOpUER
KOL 10 ompoTd Toug Bplokouy anavinen os eva
Kpiolpo ep@Tnpa yua Tn Zwh nou Sev
nEpypapETaL Pe AEEELS,

Choreography & artistic direction:
Andreas Constantinou

Performers: Aris Papadopoulos, Theo
Marion-Wuillemin, Elise Ludinard, Paola
Drera, Heli Pippingskald, William Cardoso

Dare we face the inevitable? That sooner

or later we have to leave this place, like all
our loved ones? With Carcass, HIMHERANDIT
Productions deals with the end of life in

a gripping, brutal, and fragile performance,
which also has space for quirky humour,

In front of a massive mirror, six performers
and their bodies find a life-affirming answer
to what cannot be put into words.

14.06 2.

BEaTpo Puakro, Aepeoog
Rialto Theatre, Limassol

15.06 200

Anporiko Béarpo Asukwoiag
Micosia Municipal Theatre

Liwnn | Silence (s0')

Rootlessroot

Aivra Kaneravéa & Jozef Frutek
Linda Kapetanea & Jozef Frucek
Eihada | Greece

LoMnyn, xopoypagia: Alvia Konetovén,
Jozef Frugek

Eppnvelouv: AhéEovipog Bapdaogoyhou,
Mwpyoc Aepéokoc, Avia Kanetavea,
Avaotaone Kapaxavidng, Mapia Mnpéylavn,
Kpnotog ETpwanouioc

Av kam exst Bavouoo exkduwxdel ano

TN OUYXPOVN ENOXN TG TEXVOADYLOE Kat

g nAnpogopiog, auts ival n ouwnn.

H novtaxou nopouoo KaTowoTikn ovepanivn
BpaoTnPLeTNTa NPOKGAEL akatanauotn
gpogopia, Ko pozi pe T owann goiverar

Vi ¥AveTal n duvatoTnTo okpdaone, Tu elva,
opwe, n ownn; TuSwotaoels pnopei va haBey;
L1o TeAeuTaio Toug Epyo, ot RootlessRoot
GnpLoupyoUy Evav KOOHO QgLEpLUEVS OTn
olwnA kat ot duvapn e, EEgpeuvoly £va
AyVaTo gUUNav orou n olnn ENKowvmvel
HE GOOUS TNV OPoUyKpAazovTay, HE 000Ug
ouyBLOAEYOVTOL HOZI TNG, KaL aElonololy

QUTO NoU TOUEG NPOoPEPEL

Lrnv nopaatacn yverdl xpian orpoBockonikod
PLmopos SIApKE 47

Concept & choreography: Linda Kapetanea,
Jozef Frucek

Performers: Maria Bregianni, George
Dereskos, Linda Kapetanea, Anaslasis
Karachanidis, Christos Strinopoulos,
Alexandros Vardaxoglou

If something has been brutally banished from
our current age of technology and information,
that is silence. The ever-present barrage

of human activity causes endless noise.

In addition to silence, the capacity to listen
also seems to be fading away. However, what
is silence? What dimensions can it assume?
In their latest piece, the RootlessRoot duo
create a world dedicated to silence and its
power. They explore an unknown universe
where silence communicates with all these
listening carefully 1o it, with all those
conversing with it and utilising what it has

to offer to them.

Strobe lighting effects are used during this
performance for 4 minutes.

16.06 2010

Béarpo Puakro, Aepeogig
Rialto Theatre, Limassol

AMAE (30

Eliana Stragapede & Borna Babi¢
ITahia | Italy

|15¢a, xopoypaglia, eppnveia:
Eliana Stragapede & Borna Bahic

To epyo AMAE Biepeuva ko appioBnrei Tnv
avaykn yia aAAnAeEapTnon omg avBpwnveg
ox£oelg. Tnv entBupio vo ayanilétar Kavels
OVEVERYO, OVOZNTWVTOL TNV LKavonoinen

Tou akhou. Ty entBupio va neplBakhetal

kal va awolaveral eva pe Tov aMav, os pin
npoonafela anopuyng ovTinopaBEoewy P
TV EEWTEPLKN OVILKELHEVLKN NpOyUaTikomTo.
Ané pio anoyn, outd pnopei va exhngpBei

we pio Bepph, ovBpwonvn oupnepupopa: 1o va
Bpiokerol kaveic oe oppovia pe Toug alhoue,
va pnopei vo otnpu@el endv Toug. Ano pio
aAkn ancyn, pnopel va eppnveleTat we pla
npoanafela evBappuvans TRE QUTAPEDKEDG,
Tne eEapTnanc, Tou ehéyxow. Noogo poxpLa
HNopel va (IaosL auri n ovaykn pog:

Concept, choreography, performance:
Eliana Stragapede & Barna Babid

AMAE guestions and investigates the need

for co-dependency in human relationships.
The desire to be passively loved, seeking the
other’s indulgence. The wish to completely
surround and feel at one with the other, trying
to neglect and avoid confrontation with the
outside objective reality. From a certain
perspective, this might be perceived as a very
warm and human behaviour, being in harmaony
with others and being able to rely on them.
From another point of view, it might seem

to encourage seli-indulgence, dependence,
and control. How far can this need bring us?

Save the Last Dance for Me (20

Eni oknvig | On stage

Alessandro Sciarroni
Irakia | italy

Anpoupyia: Alessandro Sciarroni e Toug
Gianmaria Borzillo & Giovanfrancesco Giannini

Ero Epyo Save the last dance for me,

o Alessandro Sciarroni ouvepyazerat

YE Toug xopeutég Glanmaria Borzille kau
Giovanlrancesco Giannini evopxnorpdvoviag
10 BrpaTe Tou pnoiovézikou xopou «Polka
Chinata». MpokewaL yuo £vav EpLTLKG Xopd
VTOUETOU nou nopadoiaka xopedetal
QNOKAELOTIKG ONG AVIPES KOL EXELTIC piZEg

Tou aTi; anopxeg Tou 20° owova: owpoTika
anounTikag, oxedov okpoBatikog, BEheL Toug
XOPEUTEC Vo 0TpoBINZovTaL NopapévovTag
ayKoAooPEYOL kot Auyizovrag Ta yovaro oxeddy
pexpL To edopoc. To £pyo dnploupynBnke

o€ ouvepyoola pe Tov Giancarlo Stagni,
XOPEUTH NoU S18IKENETOL OTO OUYKEKPLPEVD
eifog [Filuzziani|, o onoiog kKoTdpepe

vo avoBumoer v apxaia outh nopadoon

XApn TNy avakaAuyn KoL PEAETN apxelakol
ONTIKOAKOUATIKOD UALKOU T dexkaeTtiac Tou &0,

Invention: Alessandre Sciarroni with
Gianmaria Borzille & Giovanfrancesco Giannini

In Save the last dance for me, Alessandro
Sciarroni works together with the dancers
Gianmaria Borzillo and Giovanfrancesco
Giannini on the steps of a Bolognese dance
called Polka Chinata. Itis a courtship dance

originally performed by men only and dating
back to the early 1900s: physically demanding,
almost acrobatic, it reguires that the dancers
embrace each other, and whirl as they bend

to their knees almost to the ground. The weork
was created in collaboration with Giancarlo
Stagni, a Filuzziani dance master who revived
this ancient tradition thanks to the rediscovery
and study of documentation videos dating
back to the 1940s,

23.06 20

Béatpo Piakto, Aepeoog
Rialto Theatre, Limassol

Larsen C(s0)

Xpnotog MNanaddnoulog
Christos Papadopoules
Erdado | Greece

LOAAnyn & xopoypagia:

Xpnotog Nanadénouhog

Xopetouv: Mempyiog Kotagakne,

EwTnpio Kouroonérpou, Mapia Mnpéylavwn,
Taoog Nikag, AMeEavBpog Notokag-Bapehag,
lwavvao Nopookeuonotkou

Larsen C: 'Eva pyo TEXVNC £V KWVAGEL RoU
epnvéeTat ano mn BpadiTnTa T THENS Tww
MNOYETWVDY NPOKELPEVOU VO HARDEL yia

™ OpodpaTnTa TNG ZWAG.

«[ayerwvacy» N «nayokpnnidos. AuTh elval

N EN@TNPOVLKT ovopaoio Tou Tepdotiou
OKWNTONDINPEVOU OyKou vepou Larsen C,
nhwiag 10.000 eTawv, nou Bplokerat otny
Avtapkrikn, O Larsen C, pe éxkroon Ginhacia
tne Duohiog, KvelTaw TOoo apyd, woTe dev
oulhopBaveral ano ng avBpanweg mwoBnoeLs.
NEg Kol 0 NaAPOE TG KIVNONE TOU Onoppogant
ane Tov Xwpo Kol Tov xpovo. LTy opavupn
¥opoypapio Tou Xpnotou Manofonouhou,

0 avBpwniva owpata cuvTovizovial otov idle
aevao puBpo, oE Plo ovelpikn akohouBia, dnau
npoodEUTIKG @aviazouv £EidoU anokoopo

HE TO NOALKO TONio.

Concept & choreography:

Christos Papadopoulos

Cast: Maria Bregianni, Georgios Kotsifakis,
Sotiria Koutsopetrou, Tasos Nikas,
Alexandros Nouskas-Varelas,

loanna Paraskevopoulou

Larsen C: a work of art in movement inspired
by the slowness of melting glaciers in order
to speak of the flerceness of life.

“Glacier” or “ice shelf”, This is the scientific
name of the enormous, 10,000-year-old
immobile body of Larsen C water in Antarctica.
Larsen C, twice the size of Wales, moves

so slowly that it cannot be detected by the
human senses. Itis as if the pulse of its
movement were absorbed by space and time,
In Christos Papadopoulos’ namesake
choreography, human bodies resonate to the
same perpetual rhythm, in a dreamlike
sequence where they progressively appear
as eerie as the polar landscape.

EIZITHPIA
€8, €30 MNA OAEE TIE NAPAZTAEEIE

odog yio |
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