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XawpeTiopo6g Ypunoupyou MoATriopou

Me 10laitepn xapa xalpeTizw TNV 25" dlopydvwaon Tou
®eoTBAA Luyxpovou Xopou Kunpou, Tov pakpoBLotepo
KAl MOAU METUXNUEVO KPATIKO BEopO aTOV TOPED TOU
Xopou, nou npayparonoteirat, 6Nw¢ navra,

o€ ouvepyaoia ye 1o Beatpo PuaAro.

Ano 1o 1998, Tnv npwTn xpovid dlopyavwaong Tou,

10 OeoTIBAA £dwoe TNV euKalpia oTo Kowod va
napakoAouBnoeL NpwTonopeg opadeg xopoU anod 1o
e€wTEPLKO, oupBaAAovTag pe auTod ToV TPOMO GNPAVTLKA
oTnv npowBnaon Tou oUyxpovou Xxopou aThv Kunpo.

O Beopog ouveBaAe onpavTikd Kat oTny eVOUVAP®WON TOU
dLaMOALTIOULKOU BLaAGYOU KaL TWV OXEOEWV PHETAEU TNG
XOPEUTLKNG KOWVOTNTAG TNG KUNpou Kat GAAWV Xwp V.

MeTa ano 26 xpovia, o Beopog EXEL KATAPEPEL VA KTLOEL
€va MLOTO KOLVO MOU OUVEXWG HEYAAMVEL KaL yiveTal

Mo €Upy, aPoU aykaAlazeTal and OAEG TG NALKIEG, anod
EMAYYEAUATIEG TOU TOPEA TOU X0POU Kat Oxt yovo. Eival
ONPAvTLKO OTL, NapaAAnAa pe Tnv eEENEN Tou DeoTIBAA,
e€eAixBnke Kat 10 Koo Tng Kunpou, €yve no deKTLKO
0€ VEEG LOEEG KAL VEEG HOPPEG XOPOU KAl AMEKTNOE
YNAOTEPEG ANALTNOELG.

EvdelkTIkO TNG avayvawplong nou AapBavel o Beopog oe
TOMLKO Kal eupwnalko eninedo eival 1o yeyovog OTL T0
OeoTiBaA exet AaBel To EFFE LABEL ano tnv nAat@oppa
«Europe for Festivals, Festivals for Europe».

ZTn QeTVN dlopyavwaon, n onoia dIKAlWHATIKA EXEL
evraxBei o1o enionyo Npoypappa EKONAWCE®WY yLa Ta
20 xpovia ano tnv évragn Tng Kunplakng Anpokpatiag
otnv Eupwnaikn Evwaon, 1o Koo Ba €xel Tnv eukatpia
va napakoAouBnoeL ENTA NAPACTACELG UYNAOU
KaA\Texvikou emnedou ano Tnv Kunpo, Tnv EAAGSa,
™ Aavia, Tnv ITaAla kat Tnv OAAavodia.

Edw Ba nBeha va avapepBi aTnv moAUTIUN ouvepyaacia
pag pe TG npeaBeieg otnv Kunpo kat va avayvwpiow

TNV OUCLAOTIKN Kal dlaxpovikn cupBoAn oTnv entruxia
Tou Beopou. To MeaTBAA dev Ba pnopoloe va
npayparonotnBei xwpig Tn dikA Toug aTNPLEN Kat yu auto
TOUG EUXAPLOT®.

EnBupm, TENOG, va euxaplothow Tnv nevrageAn Enwtponn
Enwoyng Epywv: Tnv Avawtepn lMoAwrioTikn Agttoupyod dpa
Navtia Ztuhiavou (Mpoedpol, Tnv MoAToTikn Aettoupyo
ka Katpiv MooxoBakn, Tov levikd AteuBuvtn Tou Beatpou
PuaAto k. AAeEn BaaAeiou, Tn xopoypapo ka EAeva
AvTwviou kat Tov xopoypa@o K. Dwtn NikoAdou yLa

TO €pYO MoOU eNTEAEDAV.

EUxopat kaBe entruxia oto 25° OeoTiBAA ZUyxpovou
XopouU Kunpou.

Ap Baowlikn Kaootavidou
Yopunoupyog lNMoAuropou
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Welcome Address by the Deputy Minister of Culture

It is with great pleasure that | welcome you to the 25"
Cyprus Contemporary Dance Festival, the longest-
running and very successful state-initiated dance event,
which is, as always, organised in collaboration with the
Rialto Theatre.

Since 1998, the year that marked its inaugural edition,
the Festival has offered the audience the opportunity to
watch the innovative work of internationally renowned
dance companies, thus significantly contributing to

the promotion of Contemporary Dance in Cyprus.

At the same time, the festival has also significantly
empowered intercultural dialogue and enhanced the
relations between the local and international

dance communities.

After 26 years, the CCDF has come to build a loyal
audience that is constantly developing and expanding
since it is embraced by spectators of all ages, including
professionals from across the dance realm and beyond.
It is worth noting that alongside the development of the
Festival itself, the audience of Cyprus has also evolved
and become more open to new ideas and dance forms,
thus becoming more demanding.

The EFFE LABEL distinction awarded to the Cyprus
Contemporary Dance Festival by ‘Europe for Festivals,
Festivals for Europe’ clearly reflects the acclaim of the
event on both local and European levels.

This year’s edition, which has rightfully been
incorporated into the official programme of events
marking the 20" anniversary of Cyprus’ accession to the
European Union, will offer the audience the opportunity
to watch seven productions of high artistic skill from
Cyprus, Greece, Denmark, Italy, and the Netherlands.

At this point, | would like to highlight our invaluable
collaboration with these countries” embassies in Cyprus
and express our appreciation for their truly substantial
and timeless contribution to the CCDF’s success.
Indeed, the Festival could not have been implemented
without their support, for which | sincerely thank them.

Finally, | would like to express my gratitude to the
five-member Selection Committee consisting of

Dr Nadia Stylianou (Chair) - Senior Cultural Officer,
Katrin Moschovaki - Cultural Officer, Alexis Vassiliou

- Chief Executive of the Rialto Theatre, Elena Antoniou -
Choreographer, and Fotis Nicolaou - Choreographer.

| wish the best of success to this 25" edition of Cyprus
Contemporary Dance Festival.

Dr Vassiliki Kassianidou
Deputy Minister of Culture
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XawpeTiopog Mpoédpou A.X. BsdTtpou PLdAto

Qg Npoedpog Tou A.Z. Tou Beatpou PLaATo, pe diaitepn
Xapa 0ag KaAwoopizw otn peyaAuTtepn dlopyavwaon
ouyxpovou xopou oTnv Kunpo.

To ®eoTBAA ZUyxpovou Xopou eivat adap@oBnTnTa
€vag ano Toug onpavTikoTepoug Becpoug Tou vnaolou,

TO onoio €xeL KaTaPEPeL va pLhoEevnoel aAAd Kat va
avadeifel peoa ano 1o KAATEXVLKO Tou Npdypapua,
€EALPETLIKA XOpOYPaAPLKA EpYa, TOGO AMO KAANTEXVEG Mou
€OPEVUOUV OTO EEWTEPLIKO OG0 KAl ANd KAAATEXVEG MOU
dpaoTtnplonotouvrat oTnv Kunpo. H dlopyavwon exel wg
0TOX0 TNV avadetlEn KaL unooTNPLEN TNG XOPOYPAPLKNG
dnploupyilag KaL KaTt  ENEKTAON TOU CUYXPOVOU X0poU

WG HOPPNG TEXVNG.

O etnotog Beopog Tou Ypunoupyeiou MoATiopou,

nou dlopyavwveTal PETOG yla 25" xpovia and 1o Tunua
ZUyxpovou [ToAwrtopou Kkat To Beatpo PlaAto, npoopepel
0To Koo Tng Kunmpou Tnv gukatpia va yvwpioet 6L MoAU
evOLAPEPOUCEG MUPAOTACELG AMO TECOEPLG XWPEG, TNV
EANGOa, Tnv ITaAia, Tnv OAAavdia kat Tn Aavia, oTLg onoigg
anoTUM@VOVTaL oL MO0 NPOCPATEG TAGELG KAl pEUNATA

TOU GUYXPOVOU X0pOoU.

Mégoa and Tn dlopydvwon Kat pLthoEevia Tou KAAMTEXVIKOU
npoypappaTtog Tou peaTBAA cUyxpovou xopou, To BEaTpo
PlaAto eoTiazel 0ToUG HaKponpOBEGUOUG OTOXOUG TOU
npooQEPOVTAG EUKatpieg yla Tnv avantugn, npowBnaon
Kal npoBoAn Tou gUyxpovou noAtTtopou. Anptoupyeti
YEQUPEG PHETAEU TNG KAAATEXVIKNG KOWOTNTAG TOU VNGLOU
KAl QUTNG ToUu eEWTEPLKOU Katl avanTUooeL TIG KATAAANAEG
npouUnoB€oeLg yla Tn oThpLEN Twv dNPLOUPYQLYV NMOU
dpacTtnplonotouvrat 6Tnv Kunpo, ouvteivovtag pe autd
TOV TPOMO OTNV avanTugn Kowou.

To ®eoTBAA ZUyxpovou Xopou anoTeAet Beopd Tou
Yopunoupyeiou lNoATiopou, nou dlopyavaveTat anod

10 Tpnpa Xuyxpovou MNoArtopou Tou Ygunoupyeiou
MoATiopou kat To B€atpo PLaATo, o€ cuvepyaaoia Pe TIg
npeoBeieg TwWV XWPWV NMOU CUPPETEXOUV.

EUxopat og 6Aoug Toug dnpLoupyoUG Kal CUVTEAEOTEG
KAOAEG €MLTUXIEG KAl OTN QETIVA dlopyavwon.

Adovn MitTa-Awoyevoug
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Welcome Address by the President of the
Rialto Theatre’'s Board of Directors

On behalf of the Rialto Theatre's Board of Directors,
I am truly pleased to welcome you to the island’s most
important contemporary dance event.

Cyprus Contemporary Dance Festival is undoubtedly
one of Cyprus’s most significant institutional events,
which has been hosting and presenting in its artistic
programme an array of exceptional choreographic
works by internationally established and Cyprus-based
artists alike. The festival aims to showcase and support
choreographic creation and, therefore, to highlight the
importance of Contemporary Dance as an art form.

This year spanning its 25" edition, this institutional
event of the Deputy Ministry of Culture, organised

by the Department of Contemporary Culture and the
Rialto Theatre, offers Cyprus’s audience a unique
opportunity to watch six exceptional performances

from four countries: Greece, Italy, the Netherlands, and
Denmark. These productions embody some of the latest
contemporary dance trends and currents.

By organising and hosting the CCDF’s artistic
programme, the Rialto Theatre optimises its long-term
objectives, offering opportunities for the development,
promotion, and dissemination of contemporary culture.
Building bridges between the local and international
artistic communities, the Festival fosters the necessary
conditions for offering support to choreographers

and artists based in Cyprus, thus also contributing to
audience development.

The Cyprus Contemporary Dance Festival constitutes
an institutional event of the Deputy Ministry of Culture,
organised by the Department of Contemporary Culture
and the Rialto Theatre in collaboration with the
embassies of the participating countries.

| wish the best of success to the choreographers and
creatives participating in this year’s edition.

Daphne Pitta Diogenous



Ent oknvng | On stage

performance - eykaractacn - €K6eon
performance - installation — exhibition
Zouzava ®waAa

Suzana Phialas

Konpog Cyprus

16¢a, dnploupyia, KaAArexvikn dievBuvaon: Youzdava OlaAd
Zuvdnpoupyia, gevapro: Maulog Bpuwvidng
Xopoypa@ikn dtetBuvon: Youzava Oald oe ouvepyacia

HE TIG NEPPOpUEP

Nep@oppep: Mnelivra ManaBactheiou, Julia Brendle,
Katepiva TuMpidou

Anpoupytkn gupuBoulog: Avtpla MixanAidou

IxedLaoHO6G PWTIGHOU: Baoilng MeTewvapng

Ixedlacpog pouotkng: Kalags, Frank Manzano, Zouzdava ®laAd
Live pnavra: Musha

IKNnVIKa: Xtépavn Moupouzn, Nawpyog MapaBeutng
Bivreo: Maulog Bpuwvidng, Xouzdava Olaid

dwroypapia, trailer: MavuAog Bpuwvidng

Makuywag: Méhavn Xpiotou

BonB0o¢ xopoypdapou: MneAivra MNanaBaoileiou

BonB8a¢ aknvng: Adpva Aadopparou

Eiwkoveg €kBeong: MNpooappoouévo HOVTEAD TEXVNTAG
vonpoaouvng (Al) - Zouzava ®lald

YnooTtnpikTng: Anpog Aepecol

EuxapuoTieg otoug: Zalou Thrift Store, MNavvng lwavvou

H dnploupyia Tou AiNa anoTte)ei €évav anoé Toug NPWTOUG
nepapaTiopoUg Tng KaAAréxvn Zougdvag ®ald va
ONULOUPYNOEL HLA ZWVTAVA NPOCOHOiWGN OTO €£i30G TNG
napaoTacng Kat Tng EyKarastacng, BaclgoPevn o€ ELKOVEG
ano éva npocappoopévo povrélo Texvntng NonpooUvng

(Al) nou n idwa éxeL eknawdevoel. To anoTéAeopa sivat pLa
oUvBeon and napaloya, GTona Kat GoUPEAALOTIKAG PAVTACTIKA
€new06dLa anocnacpéva anoé Tov KapBa Tng

Kabnpepvng Zwng.

31.05 20:30

O¢atpo PudAto, Aepeadg Rialto Theatre, Limassol

Concept, creation, artistic direction: Suzana Phialas
Co-creation, scenario: Pavlos Vrionides

Choreographic direction: Suzana Phialas in collaboration with
the performers

Performers: Belinda Papavasiliou, Julia Brendle,

Katerina Tylliridou

Creative consultant: Andria Michaelidou

Lighting design: Vasilis Petinaris

Music compositions: Kalags, Frank Manzano, Suzana Phialas
Live band: Musha

Set design: Stephanie Mourouzi, Giorgos Maratheftis

Video: Pavlos Vrionides, Suzana Phialas

Poster photo, trailer: Pavlos Vrionides

Make-up: Melanie Christou

Choreographer’s assistant: Belinda Papavasiliou

Stage assistant: Lorna Ladomatou

Exhibition images: Custom trained Al model by

Suzana Phialas

Supporters: Limassol Municipality

Thanks to: Zalou Thrift Store, Giannis loannou

AiNa comes to life as an IRL simulation of the artist’s post-
photographic Ai body of work Performing anatomies. Phialas’
work and improvisations with the performers are based on
images and videos of a custom Al model she has trained.

“I think of the still image works as “microcosmic
performances” extracted from the fabric of daily existence.
Each image encapsulates mundane moments and familiar
scenarios, seamlessly weaving together domestic interiors
and outdoor settings. While universally relatable, these
depictions are elevated by a nuanced interplay of wit and
irony, infusing them with a distinctive flavor. The resulting
amalgam is an assortment of absurd, illogical, and
whimsically surreal episodes plucked from the canvas of
ordinary life”.

©MavAog Bpuwvidng | Pavlos Vrionides

H kaA\réxvng Zougava ®ald BoAwvel TIG OLOXWPLOTIKEG
YPOAHUEG HETAEU ynpLlakoU Kal puacLkou kKoapou. Eival
dNULOUPYOG EPYWV MEPPOPHAVG, KAATEXVNG TEXVNTAG
vonpoouvng, eNtpgeAnTpLa TnG NnAatpoppag makersplace.
com, evew and 1o 2021 KaTéxel NPpWTAYwWVLOTIKO pOAO aTO €i00G
NG Ynplakng Téxvng PerformanceNFT o1o Web3. Xt1a nwo
npoo@aTa £pya TNG, KATAMLAVETAL HE KAipla ZNTAPATA TNG
€NOXNG Pag, 6Nwg eivat n YnPLakn KouAToupa, oL avadUOHEVEG
TEXVOAOYIEG, TO MPWTOKOAAD AVOLXTOU KWALKA Kal Ot
OUVAPMNAOCTIKEG VEEG opaipeg TNG Texvnthg Nonpoouvng, Twv
NFT kat Tou metaverse. H kaAAtTéxvng dleupUvel dLOPKWG Ta
OpLa TNG NEPPOPHAVG GTOV WYNPLAKO KAAATEXVIKO XWPO, LUE TO
€pY0 TNG va €XeL avayvwploTel Kat napouctacTel dteBvag. Ta
NPOTZEKT TNG £xouv AaBel xpnpaTtodoTnon and 1o Ypunoupyeio
[MoATiopoU Tng Kunpou, eve To KAANTEXVIKO TNG EPYO EXEL
ouMexBet ano Tnv KpaTtikn MwvakoBnkn Z0yxpovng Téxvng kat
and onpavtikoUg LuAekTeg Wnoplakng Téxvng. And to 2023,

n ®waAa anoTelei e§€xouca popPn oTOV XWPO TNG ONHLOUPYiag
Bivreo pe Tn xpnon TeXvNTAG vonyoaouvng. Eknpoowneirat

and Tn FellowshipAl, pia nAat@dppa nou Aettoupyel wg
€NKEVTPO TOU £LKAGTLKOU NELPANPATIONOU PE TN XpNon TeXvNThg
Nonpoaouvng (Al).

www.suzanaphialas.carrd.co
www.aina-ai.carrd.co

Suzana Phialas is an artist who blurs the lines between
digital and physical worlds through her cross-media art. She
is a performance maker, Al artist, curator at makersplace.
com, and a leading figure in Web3 Digital PerformanceNFT
Art since 2021. Her latest projects delve into hot-button
issues of our times, including contemporary society, digital
culture, emerging technologies, open-source protocols, and
the exciting new realms of Artificial Intelligence, NFTs, and
the metaverse. Suzana is constantly pushing the boundaries
of performance in the digital art space, and her work has
been showcased internationally. Her projects have been
supported by the Cyprus Deputy Ministry of Culture, and

her art has been collected by the Cyprus State Gallery and
avid Digital Art Collectors. Since 2023, Phialas has been
recognised as a leading Al video creator and is represented
by FellowshipAl — a platform serving as the epicentre of Al
visual art experimentation.
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The End - part 2 0

Arno Schuitemaker

OAAavdia The Netherlands

Itnpizgel Supported by

NL Netherlands

16€a, cUAANYN, dnploupyia: Arno Schuitemaker
Zuvdnpoupyia Kat eppnveia: lvan Ugrin, Mark Christoph Klee,
Angelo Petracca

Apaparoupyia: Guy Cools

Bivreo: Gilbert Nouno

Ixedlaopog pwTLopoU: Jean Kalman

Mouokn: Aart Strootman

Iknvoypa@ia: Jean Kalman, Arno Schuitemaker
KoaToUpta: Victor Klijsen

Texvikog napaywyog: Maarten van Burken
Texvikog Bivreo: Daan Hazendonk

Texvikoi: Sander Schaart, Ruben Lijbers
E€wTepikog oUpBouAog: Miguel A Melgares
Ewkova npowOnong: Lonneke van de Palen

04.06 2030

O¢atpo PudAto, Aepeadg Rialto Theatre, Limassol

Concept and creation: Arno Schuitemaker
Created with and performed by: lvan Ugrin, Mark Christoph
Klee, Angelo Petracca

Dramaturgy: Guy Cools

Video: Gilbert Nouno

Lighting design: Jean Kalman

Music: Aart Strootman

Stage design: Jean Kalman, Arno Schuitemaker
Costumes: Victor Klijsen

Technical producer: Maarten van Burken

Video technician: Daan Hazendonk
Technicians: Sander Schaart, Ruben Lijbers
Outside eye: Miguel A Melgares

Publicity image: Lonneke van de Palen

©Peteris Viksna
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To épyo The End - part 2 wB¢ei Tov Bearn oTa akpa. Méoa

ané évav EVIunwaolako ouvéuaoud Kivhong, NAEKTPOVLKNG
HOUGLKNG, pWTLGHOU Kat Bivieo, n neppoppave e§epeuva
€vav Koopo peTaBANT@V oxéoewv. Mwg epunvevovral 6To
napov 6TadLo ot £vvoleg TNG GUAAOYLKOTNTAG, TNG 0UVIEGNG
Kat Tng aAAnAeyyung; Tu pag pEpvel nio Kovra; Nodg pnopei n
apolBaia drapavela va evduvapwoel Th yeTa§u pag duadpaon;

OLUNEPPUGCLKEG NEPPOPUAVG TOU XOpoypapou Arno
Schuitemaker eviunwaoiazouv 1o Kowvoé xapn oTLG POPHES
nou gnwvoei, ouvduazgovrag BEPara oTa onoia GuykAivouv 1o
OLKELO KOl TO OLKOUMEVLKO. Mg Tpono §ioou cuvapnacTiko
Kat avenurndeuto, 1o £pyo The End - part 2 avaipei Ta 6pla
avapeca oTo opav Kat 1o opdoBat. H neppoppavg anoteAei
Hia GUAAOYN GUVTOUWYV LGTOPLAYV, OTLG OMOLEG GUVUPAivovTal
€vépyela, evalodnaia, akwnoia, aAAoiwan, Aaxtdpa yua
avrinapdBeon. OL TPELG NEPPOPUEP EKBETOUV SLAPOPETLKEG
NTUXEG TOU £0UTOU TOUG, AiPOVTUG TA CWHATLKA OpLA: AV Kat
peTa&u Toug avribeToL, OL ATOHLKOL Hag XwPOoL Hnopouv

va golpacTouv.

210 olyxpovo, pnEikeNeuBo xopoypapLko Tou €pyo, o Arno
Schuitemaker dieupUvel Ta Opla avdpeaa oTov Xopo, TNV
NEPPOPHAVG, TIG ELKAOTIKEG TEXVEG KAL TNV KAQUM KOUATOUpA,
KATL Nou Tov KaBLoTd évav ano Toug GNPAVTIKOTEPOUG
dNPLOUPYOUG TNG EMNOXNG HaG. AvapepPOPEVO GTO MPONYOUHEVO
épyo Tou pe Titho 30 appearances out of darkness, nou
ékave npepLépa oto Holland Festival, To neptodikd Scénes
XQPAKTAPLOE TNV MAPACTACN WG EVA «EPYO MOU deV NPEMEL
Kaveig va xaoew», evaw 1o The way you sound tonight aneonace
10 BpaBeio Swan yia TNV N1o eVIUNwoLlakn Xopoypapikn
napaywyn Tng 0ezov. [lapaoTacelg Tou €xouv aveBeL og
opupaieg OKNVEG avd Tov KOGHO, o navw ano 30 xwpeg.

To épye, The End - part 2 eivat pia napaywyn 1ng SHARP/
ArnoSchuitemaker oe oupnapaywyn pe Tn La Place de la Danse -
CDCN Toulduse/Occitanie oto nAaioto Tou npoypapparog «accueil

studio», Tng CGN de Caen & Normandie oto nAaicto Tou npoypappatog
«accueil studio» kat Tou opyaviopoU Montpellier Danse oTo nAaicto Tou

npoypauparog @uhogeyiag kalrexvav Tng Agora Cité Internationale
de la Danse. Me tn otnpi§n Tou Performing Arts Fund NL, Amsterdam
Fund for the Arts, Ammodb, kat Tou Fonds 21.

The End - part 2 takes you to extremes. With an intriguing
mix of movement, electronic music, light, and video, the
performance explores a world of shifting relationships.
What do togetherness, connection, and solidarity mean at
this moment? What brings us closer to each other? How can
mutual transparency strengthen interaction?

The hyperphysical performances by choreographer Arno
Schuitemaker always make an overwhelming impression
and are praised for the inventive forms he creates with
themes where the intimate and the universal meet. In an
equally exciting and subtle way, The End - part 2 blurs the
difference between seeing and being seen. The performance
feels like a collection of short stories in which energy,
stillness, sensitivity, distortion, and longing confront each
other. The three performers expose different sides of
themselves and, ultimately, lift physical boundaries—even
in opposition, our individual spaces can be shared.

In his contemporary and radical performances, Arno
Schuitemaker breaks the boundaries between dance,
performance, visual art, and club culture. This makes him one
of the most intriguing makers of the moment. A “must-see of
the year”, as Scénes wrote about his previous performance

30 appearances out of darkness, the work premiered at the
Holland Festival. The way you sound tonight won the Swan
award for the most impressive dance production of the
season. His performances have been seen on renowned
stages in more than 30 countries.

The End - part 2 is a production by SHARP/ArnoSchuitemaker in co-
production with La Place de la Danse - CDCN Toulouse/Occitanie as
part of the “accueil studio” programme, CCN de Caen and Normandie
as part of the “accueil studio” programme, and Montpellier Danse as
part of the residency programme at I'’Agora Cité Internationale de la
Danse. Supported by Performing Arts Fund NL, Amsterdam Fund for
the Arts, Ammodo, and Fonds 21.

www.arnoschuitemaker.com
www.instagram.com/arnoschuitemaker
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Carcass (75

Himherandit Productions
Avdpéag Kwvortavrivou
Andreas Constantinou

Aavia Denmark

Xopoypagpia & kaAArexvikn dteuBuvon: Avopéag KwvaoTtavrivou
NMep@oppep: Apng Manadonourog, Theo Marion-Wuillemin,
Elise Ludinard, Paola Drera, Heli Pippingskald,

William Cardoso

IxedLaopog oknvikawv: Jeppe Cohrt, Avdpeag Kwvotavrivou
Bivreo: Christoffer Brekne

Texvikn dievBuvon: Jeppe Cohrt

Ixedlacpog nxou: Avopéag Kwvaotavrivou

Apaparoupyia: Siri Knutsen

Ixedlacpog pwTiopoU: Christoffer Brekne

Mapaywyn: Art & About, Sigrid Aakvik & Signe Sandvej

Le oupgnapaywyn pe: Bora Bora - dans og visuelt teater
Xpnparodornon Kat unoasthptEn: Statens Kunstfond, Aarhus
Kommune, Wilhelm Hansen Fonden

ToApdape dpaye va EpOOUHE AVTLHETWOL HE TO AVANOPEUKTO;
Me Tn guveldnTonoinan 6TL apya n ypnyopa 8a kataAn§oupe
€Kel 6nou KataAnyouv 6Aa Ta ayannpéva Hag Nnpocwna;

Me 1o épyo Carcass, n HHIMHERANDIT Productions
KATanuaverat Je 1o TEAOG TOU KUKAOU TNG ZWNG GE Hia
napdoTacn cuvapnacTKn, guvapa Bavauon kat e06pauotn
nou 6iveL TONO o€ GO0ELG ANO EKKEVTPLKO XLoUHop. MnpooTtd
ano évav neAwplo KaBpEPTn, £EL NEPPOPUEP KAL TA CWHATA
Toug BpioKouv anavrnon o€ £€va KPiGLUO EPWTNHA yLA Th ZwN,
nou dev neplypa@erat He AEEELG.

To Carcass dev a@opa 1o TL Hag NEPLPEVEL HETA ToV Bavaro.
00TE NpoOKeLTal yla £va €pyo yia Thv NioTn h Th OpnokKeia.

ITOV JUTLKO NOALTIOHO HaG, TELVOUHE Va KpaTape Tov Oavaro o€
anoctacn. To £pyo piXVEL pwG GTO NWG ANOJSEXOHACTE OTL pLa
HEPA N ZwN TEAELWVEL ITO NWG NAPAUEPiIZOUNE TOUG pOBouUg
Hag Kat BuPOUacTE va ZNCOUHE Th ZWN EVOCW EIPHACGTE AKOMN
€0®. Mapa 1o ZoPepo Kat BabLd GUYKLVNTIKG BEHa TN,

n HIMHERANDIT Productions kara@épvel va dngloupynoet
pia egnepia yepdrn gwn.

10.06 20:30

O¢atpo PudAto, Aepeadg Rialto Theatre, Limassol

12.06 20:30

AnpoTiké B€atpo Aeukwaoiag Nicosia Municipal Theatre

Choreography & artistic direction: Andreas Constantinou
Performers: Aris Papadopoulos, Theo Marion-Wuillemin,
Elise Ludinard, Paola Drera, Heli Pippingskold,

William Cardoso

Set design: Jeppe Cohrt, Andreas Constantinou

Video design: Christoffer Brekne

Technical manager: Jeppe Cohrt

Sound design: Andreas Constantinou

Dramaturg: Siri Knutsen

Lighting design: Christoffer Brekne

Produced by: Art & About, Sigrid Aakvik and Signe Sandvej
Co-producers: Bora Bora - dans og visuelt teater
Funded and supported by: Statens Kunstfond, Aarhus
Kommune, Wilhelm Hansen Fonden

Dare we face the inevitable? That sooner or later we have
to leave this place, like all our loved ones? With Carcass,
HIMHERANDIT Productions deals with the end of life in

a gripping, brutal, and fragile performance, which also has
space for quirky humour. In front of a massive mirror, six
performers and their bodies find a life-affirming answer
to what cannot be put into words.

Carcass is not about what might await us after death.

Or about faith or religion. In our Western culture, we tend

to hold death at arm’s length. Carcass wants to shed light

on how we accept that some day it must end. On how we

let go of our fears and remember to live life while we are
here. Despite this gloomy and deeply moving subject,
HIMHERANDIT Productions manages to create an experience
full of life.
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To nedio kaATexvikng ékppaong Tng HIMHERANDIT
Kupaivetat peTa&l Tou €00UG TNG TEXVNG TNG NEPPOPHAVG, TOU
owpatikoU Bedtpou, Tou BlwpaTtikoU Bedtpou, Tou xopoU Kat
NG eykataoTaong Bivreo oe peydAn kAipgaka. H opada xopou
avantUooel €pya nou wBoulv, NnpokaAoUv Kat NPooKaAouv To
KOLVO o€ OLAAOYO, EV@ KATAMLAVETAL OUXVA e QUONPOGEYYLOTA
KoWVwVLKa gnThpata. Katd Tn dtapkela Tng TeAeutaiag
dekaeTiag, n opada oTnpizgel Tnv avantugn TNG KOUNp TEXvVNG 0T
Aavia pe enayyeAHaTIKEG NAPAYWYEG KAl NPOTZEKT KOWOTIKNG
ouppeToxng, pe @eoTBaA (The GENDER HOUSE Queer Art
Festivals), kat nio npdo@ara pe n dnutoupyia Tou Q&A
Studios - Queer Art Studios Aarhus, oto Apxoug Tng Aaviag,
onou BpiokeTal kat n €dpa TG eTalpeiag, KABWE KaL To KEVTPO
@\ogeviag KaATEXVWV Nou oTNpigeL Kounp dnpLoupyolg ano
TNV TONKN, €BvIKn Kat dteBvn KowoTtnTa.
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HIMHERANDIT's artistry fluctuates between genres of
performance art, physical theatre, immersive theatre, dance,
and large-scale video installations. The company develops
projects that push, provoke, and engage audiences into the
discourse around social subjects that are often difficult to
approach. Over the course of the last ten years, the company
has supported the development of queer art in Denmark with
professional productions, community engagement projects,
The GENDER HOUSE Queer Art Festivals and, most recently,
the opening of Q&A Studios - Queer Art Studios Aarhus, which
is both home to the company and a residency centre that
supports local, national and international queer art makers.

www.himherandit.com
www.facebook.com/HIMHERANDIT
www.instagram.com/himherandit



Rootlessroot
Aivra Kanetavéa & Jozef Frucek
Linda Kapetanea & Jozef Frucek
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LOAANYN, xopoypaia: Aivra Kanetavéa, Jozef Frucek
Eppnvetouv: AAé€avdpog Bapdagoylou, MNwpyog Aepéokog,
Aivra Kanetaveéa, Avaoctaong Kapaxavidng, Mapia Mnpéytavvn,
XphoTtog ZTpvdnoulog

Mouokn gUvBeon: BaciAng Mavtzoukng

IKnvika, Kootoupta: MNapig Meé€ng

IXedLaoHOG PWTLOHOU: MNeplkAng MaBLeAANng

Ixedlaopog nxou, nxoAnyia: Xpnotog MNapanaykidng
Bon66¢g oknvoypd@ou & evduparoAoyou:

AAéyia Manayewpyiou

EnwoTtnpovikog ouvepydrng: Kwotag Bpaxvog

LKNVIKA avTikeigeva: HAlava KouAdakn

EmpéAela ketpévav: lwavva NaatonoUAou

dwTroypagieg napacTtaong: EAiva Mouvain

ExktéAeon napaywyng: POLYPLANITY Productions / MoAdvra
MapkonoUAou, Biku X1patakn

BonB0o¢ ekTéAeong napaywyng: Nikog XapaAapniong
Zupnapaywyn: ®eoTiBaA ABnvav Entdaupou, RootlessRoot
Me Tnv otkovoptkn unoothptEn Tou Ynoupyeio MoAtTiopol
kat ABAnTiopoU

2Tnv napaoraon yiverat xpnon oTpoBooKoNkoU QwTLoLoU
OldpKeLag 4.

Av karL éxeL Bavauoa ekdiwxBei anoé Th cUyxpovn enoxn

TNG TEXVOAOYiag Kat Tng NAnpo@opiag, auTd ivat n clwnn.

H navraxou napoUca KatalyloTikn avlpwnivn 6pacTnploTnTa
npokKaAei akardnauvoTtn gacapia. Kat pagi pe Tn owwnn
(paiveral va xaverat n duvarétnta akpoaong. Tt givat, OHWG,
n owwnn; Tu dlacTdoelg pnopei va AaBey;

IT1o TeAeuTaio Toug £pyo, ot RootlessRoot dnptoupyolv

€vav KOOHO0 a@LEpWUEVO OTh GLWNA Kat aTn dUvapn Tng.
E§epeuvouv éva ayvwaoTo gUpNav 6nou N GLwnn ENLKOWVWVEL
UE 600UG TNV APOUYKPazZovTal, HE 660UG GUVSLaAEyovTal

pazgi Tng Kat a§lonololv auTé Nou Toug NpoaPépeL. H auwnn
QVTLHETWNIZETAL WG HLa an6AUTN GUVOAKN NOU PEPVEL TOUG
OUUUETEXOVTEG GE AUTAV AVTLHETWNOUG HE TO HUGTNRPLO

Tou €auToU TOouG aAAd Kat Tou KOGpou. AANOTE WG TOMOG
OTOXAGHOU, KPLTLKNG OKEWYNG KAl avapuvnong Kat AAAOTE wg
TOMOG NiGTNG, MPOGEUXNG KAl GUVAVTNONG He To B€io, n clwnn
YiveTal o Xwpog yla TV Kivnon nptv ané Tnv Kivnon npwv ané
TNV Npagn. AviAwvTag UALK6 ané Tn gLAoco@ia, Tn BeoAoyia,
TNV noinon, Th AOyoTEXVia KAl Th ZwypaPLKn, n opada epeuva
TN OUVONKN TNG GLWMNNG WG HECO AUTOYVWGiag Kat Bltwparog
Tou K6apou. H KwvnTikn épeuva, Héca and autooxedLacpoug
KdL 0OKNOELG, £XEL NPOGILOPLOEL TO XOPOYPUPLKO UALKO Kal Ta
BOeaTplka oTOLXELD TNG NAPACTAONG.

14.06 20:30

O¢artpo PuaAro, Aepecog Rialto Theatre, Limassol

15.06 20:30

AnpoTiké B€atpo Aeukwaoiag Nicosia Municipal Theatre

www.rootlessroot.com
www.instagram.com/rootlessroot_rtr

Concept & choreography: Linda Kapetanea, Jozef Frucek
Performers: Maria Bregianni, George Dereskos, Linda
Kapetanea, Anastasis Karachanidis, Christos Strinopoulos,
Alexandros Vardaxoglou

Music composition: Vassilis Mantzoukis

Set and costume design: Paris Mexis

Lighting design: Perikles Mathiellis

Sound design & sound engineer: Christos Parapagidis
Assistant to the set and costume designer:

Alegia Papageorgiou

Scientific associate: Kostas Vrachnos

Texts edited by: loanna Nasiopoulou

Props construction: Ilianna Skoulaki

Photographs: Elina Giounanli

Executive production: POLYPLANITY Productions / Yolanda
Markopoulou, Vicky Strataki

Executive production assistant: Nikos Charalampidis
Co-production: Athens Epidaurus Festival, RootlessRoot
Funded by the Hellenic Ministry of Culture and Sports

Strobe lighting effects are used during this performapce
for 4 minutes.

If something has been brutally banished from our current
age of technology and information, that isSilence. The ever-
present barrage of human activity causes endless noise. In
addition to silence, the capacity to listén also seems to be
fading away. However, what is silenge? What dimensions can
itassume?

In their latest piece] the RootlessRoot duo create a world
dedicated to silence and its power. They explore an unknown
universe where silence communicates with all those
listening carefully to it, with all those conversing with it and
utilising what it has to offer to them. Silence is treated as
an absolute condition, confronting those who participate

in it with the mystery of their own selves and the world at
large. Sometimes as a place of reflection, critical thinking,
and memory, other times as a place of faith, prayer, and
encounter with the divine, silence becomes the space for
movement before the actual movement or action. Drawing
material from philosophy, theology, poetry, literature, and
painting, the duo investigates the condition of silence as a
medium of self-knowledge and experiencing of the world.
Via improvisations and exercises, the movement research
has dictated the choreographic material and theatrical
elements of this production.

Ot RootlessRoot 1dpuBnkav ano tn Aivra Kanetavéa kat Tov
Jozef Frucek 10 2006 otnv ABnva. Ano 161€ €x0Uuv ONpLOUPYNCEL
27 €pya (06A0, KIVNTIKEG EYKATAOTACELG, HEOALAG KAl HEYAANG
KALJOKaG NapaoTaceLg), Ta onola €xouv NAPOUCLAGEL OE
neploootepeg anod 30 xwpeg oTov KOGUO, O OLAPOPEG OKNVEG
kat @eoTBAA. Exouv cuvepyaotel pe Tov Akram Khan oto
XOPEUTLKO Tou 00Ao DESH, kaBwg kat pe Tn Staadsteater
Kassel Dance Company, toug DOT504, Tnv Helsinki Dapte
Company kat ge NoAAEG AAAEG opadeg Kat dnploupyous. XTnv
EA\G6a €xouv ouvepyaoTel pe Tn XTéyn Tou |0pUpaTod Qvdan, 10
OeoTBAA ABnvwv kat Endaupou kat To MnaAérto yhg EBvikng
Aupikng Xknvng. Eival eupewg yvwoTol yla TNV pPAkTkn Toug,
Fighting Monkey, n onoia entkevipwveTat oty avBpwnivn
Kivnon/avantu€n kat Tn Biooun ynpavan, kdL Tny onoia
O0LOAOKOUV GE OXOAEG avaA TOV KOGHO.

H Aivra Kanetavéa, KaMrexvikn AledBuvrpla Tou AteBvolg
OeoTBAA XopoU KaAapdrag, eival XdpeuTpla, Xopoypapog

Kal 0aokaAa cUyxpovou xopoU pedleBvn epnelpia kat
dpaoTnpotnta. Anogotrog Tng Kpatikng ZxoAng OpxnoTikng
Téxvng, ouvexioe TNV eKNALOEUON TNG HE HETANTUXLAOKEG
onoudeg otn Néa Yopkn wgunotpogog tou IKY. To 2002,

10 Ynoupyeio MoAwriopoU /g anévetpe BpaBeio kahutepng
eppnveiag. Ano to 2002€wg 1o 2006, nTav peAog Tng opdadag
Ultima Vez tou Wim Yandekeybus, cuppetéxovrag oTLg
napaotacelg Blush/Sonic Boom kat Puur kat oTLg Tawvieg xopou
Blush kat Here After. Ano 1o 2006 ¢wg 10 2012, unnpée péhog
TOU d1daKTLKOUATpocwnikoU TnG KpaTikng ExoAng OpxnoTikng
Texvng. To 2007, idpuoe pazi pe Tov Jozef Frucek tnv opada
xopou RooftessRoot, pe Tnv onoia éxouv napouciaocet 26
gpya o€ meEploooTepeg ano 30 xawpeg (o Eupann, Acta kat
BopelgAuepikn), anoonavrag diebveig dlakpioelg. Méow Tng
RootlessRoot, n Aivta Kanetavéa dnyloupyel xopoypapieg
Kayepeuva Tnv avBpmnvn Kivnon. AnoTéAeopa TnG €peuvag
NG, o€ ouvepyaoia pe Tov Frucek, eivat n avantuén tng
peBodou Fighting Monkey Practice, Tnv onoia 61dackouv oe
OLOKEKPLUEVEG OXOAEG TNV EAAGOQ Kal To EEWTEPLKO.

0 Jozef Frucek [ozep Dpoutoek] éxel aoxoAnBei
€NayyeAPaTIKA e Tov aBANTIOPO, TIG MOAEPIKEG TEXVEG KAL TO
B€aTpo Kal EXEL APLEPWOEL TNV ENAYYEAPATIKN ZWN TOU 0TNV
€peuva Tng kivnong nou npodyet Tnv avBpwnvn avantuén
KaL Tnv uytn ynpavon. Znoudace otnv Akadnpia Mouaotkng
kat Beatpikwv Texvav TnG MnpaTtiohaBa Kat oUVEXLOE pE
OL0aKTOPLKEG 0MoudEG Pe BEpa Tnv kivnon Kat Tn pwvh. Exel
aoxoAnBel pe TN AELTOUPYLKN €MLKOVWViA, TN WVH KAl TNV
avanvon otn dnpoota optAia, oTLG NAPACTATIKEG TEXVEG Kal
otnv yuxikn uyeia. To 2006 idpuoe pe Tn Aivra Kanetavea tnv
opada RootlessRoot kat ékToTe eappdzouv pazi tn HEBodO
Toug Fighting Monkey Practice, nou npooeyyizet Tnv avBpwnivn
kivnon géoa and Tnv avaAucn Katnyopl®yv Kat nediwyv
kivnong. Ta TeAeuTaia xpovia dLdAoKeL Kal divel dLaAEEeLG o€
NavenloTAPLA KAt opyaviopoug Texvay otnv Eupawnn, Tig HIA,
Tnv Acia kat Tnv AuoTpaAia.

©Elina Giounanli

RootlessRoot was founded by Linda Kapetanea and Jozef
Frucek in Athens in 2006. They have created 27 performances
(solos, moving installations, medium and large-scale
performances), which they have presented in more than 30
countries and in various theatres and festivals. They have
collaborated with Akram Khan for his solo DESH, with the
Staadsteater Kassel Dance Company, DOT504, the Helsinki
Dance Company, and other companies and creators. In
Greece, they have collaborated with the Onassis Stegi, the
Athens and Epidaurus Festival, and the Greek National Opera
Ballet. They are widely known for the Fighting Money Practice,
which focuses on human motion/development and healthy
aging, and which they teach worldwide.

Linda Kapetanea, Artistic Director of Kalamata Dance
Festival, is a dancer, choreographer, and contemporary

dance teacher, who has performed and taught worldwide.

She graduated from the Greek National School of Dance and
continued her training as a postgraduate student in New
York, with a scholarship from the Greek State Scholarships
Foundation. In 2002, she received the best performance award
from the Hellenic Ministry of Culture. Between 2002 and 2006,
she collaborated with the Ultima Vez dance company and Wim
Vandekeybus on the performances Blush, Sonic Boom, and
Puur and the films Blush and Here After. From 2006 to 2012,
she taught at the Greek National School of Dance. In 2007,
Kapetanea and Jozef Frucek founded the RootlessRoot dance
company as a vehicle for their own artistic productions and
research on human movement. They have since presented 26
works in more than 30 countries (in Europe, Asia, and North
America) to international acclaim. Together with Frucek,
Kapetanea developed the Fighting Monkey Practice, which
they teach in prestigious educational institutions in Greece
and abroad.

Jozef Frucek has a background in professional sports,
martial arts, and theatre, and has dedicated his professional
life to the research of movement, which promotes personal
development along with healthy aging. He studied at the
Academy of Music and Drama Arts in Bratislava and later
received a PhD in Voice and Movement. He has explored the
aspects of effective communication, voice, and breathing

for public speaking, performing arts, and psycho-hygiene.

In 2006, together with Linda Kapetanea, he founded the
RootlessRoot company and started implementing their
research, Fighting Monkey Practice, which reflects their
unique approach to human movement based on cross-motion
analysis. He teaches and gives lectures at universities and
various athletic and arts centres across Europe, the United
States, Asia, and Australia.




Eliana Stragapede & Borna Babi¢

ItaAia, Kpoaria, BéAylo
Italy, Croatia, Belgium

18¢a, xopoypaegia, epunveia:

Eliana Stragapede & Borna Babi¢
Apapatoupyia: Margherita Scalise

Mouacikn o0vBeon: Nenad Kovacié

®wvn: Teresa Campos

MpwTtoéTunn pouoikn: Nicholas Britell
Movrag nxou: Giuseppe Santoro

KooTtoupta: Nina Lopez-Le Galliard
IxedLacpoG PWTIOHOU: Benjamin Verbrugge

To épyo AMAE d1epeguva Kat ap@LoBnTei Tnv avaykn
aAAnAe€dpTnong oTLG avBpwniveg axéoelg. Tnv entBupia
va ayaniécal avevepyd, avagnt@vrag Tnv Lkavonoinon Tou
aAAou. Tnv entBupia va nepiBaAAeral Kat va atcBaverat
Kaveig €va pe Tov GAAov, o€ pia npoonabela anopuyng
avTinapafécewyv Pe TNV EEWTEPLKN AVTLKELPEVLKN
npaypariketnta. Ané pia anoyn, auté pnopei va
€KANQOEei wg pia Bepun, avlpwnivn cupnepLpopa:

T0 va BpiokeTal Kaveig o appovia He Toug GAAoug, va
punopei va oTnpixBeil endvw Toug. Ané pia aAAn anowyn,
pnopei va epynveveTal wg pia npoonabela evbappuvong
TnG autap£oKeLag, Tng e§dapTnong, Tou eAéyxou. Moco
HaKpLd pnopei va TAGEL AUTh N avdykn pagc; Mou va pag
odnyei ané 1o va ayandpe 6To va NAnywvoupe; Anod 1o va
nPocPEPOUNE PpovTida, va YEHiZOUUE EPPOVEG; And To va
unooTnPigZoupe, va aoKoUHE ENEYXO;

16.06 20:30

O¢artpo PuaAro, Aepecog Rialto Theatre, Limassol

Concept, choreography, performance:
Eliana Stragapede & Borna Babi¢
Dramaturgy: Margherita Scalise
Music composition: Nenad Kovaci¢
Voice: Teresa Campos

Original music: Nicholas Britell

Audio editing: Giuseppe Santoro
Costumes: Nina Lopez-Le Galliard
Lighting design: Benjamin Verbrugge

AMAE questions and investigates the need for co-
dependency in human relationships. The desire to be
passively loved, seeking the other’s indulgence. The wish to
completely surround and feel at one with the other, trying
to neglect and avoid confrontation with the outside objective
reality. From a certain perspective, this might be perceived
as a very warm and human behaviour, being in harmony
with others and being able to rely on them. From another
point of view, it might seem to encourage self-indulgence,
dependence, and control. How far can this need bring us, so
that from love we start hurting, from taking care we become
obsessive, and from supporting we end up controlling?

Ot Eliana Stragapede kat Borna Babi¢, anogotrol Tng ZXoAng
Codarts, eivalt nep@oppep, Xxopoypa@ol Kat eKNaldeUTEG PE €0pa
11G Bpu&éMeg. OhokAnpavovtag Tig 6noudEg Toug, Eekivnoav
va ouvepyazovrat enayyeApaTika pe tn Marina Mascarell kat
Toug Club Guy & Roni, Kat €KTOTE €XOUV CUPHETAOXEL OE €pya
KopUPaiwv Xxopoypapwv Kat ogddwv xopou. Metd Tn cuvepyaoia
TnG Ye Tnv opdda xopou Tanzmainz otn leppavia, n Eliana gywe
pENOG TnG xopoBeaTtpikng opadag Peeping Tom To 2020. 1o
HEeTagU, ouvéxioe va ouvepyazeTal pe Toug Club Guy & Roni otnv
OMavdia. O Borna eivat ouvepyatng tou Olivier deSagazan kat
p€Nog Tng opddag xopou Ultima Vez / Wim Vandekeybus ano 1o
2019. To épyo AMAE mipunBnke pe 1o npwto BpaBeio ota BpaBeia
Xopoypapiag Tou Nederlands Dans Theater pazi pe tnv opdda
xopou Holstebro Dansekompagni. EnwnAéov, otov AteBvn
Awaywviopo Xopoypagiag Tou Potepvrap 1o 2023 anéonaoe To
BpaBeio Partner Award - Codarts & Dansateliers.

www.instagram.com/elianastragapede
www.instagram.com/borna_b
www.facebook.com/eliana.stragapede
www.facebook.com/borna.babic.4

Eliana Stragapede and Borna Babi¢, both graduates of the
Codarts, are freelance performers, choreographers, and
teachers based in Brussels. Right after school, they both
began working professionally with Marina Mascarell and Club
Guy & Roni and since then, they have danced with renowned
choreographers and companies. After working for Tanzmainz
in Germany, Eliana has been part of the dance theatre
company, Peeping Tom since 2020. Meanwhile, she has also
been working with Club Guy & Roni in the Netherlands. Borna
has been working with Olivier deSagazan, and he is part of
Ultima Vez / Wim Vandekeybus since 2019. Their performance
AMAE was awarded the first prize at the Choreography

and Production Awards - The Copenhagen International
Choreography Competition 2022 for the Nederlands Dans
Theater and Holstebro Dansekompagni. Furthermore, it was
awarded the Partner Awards by Codarts and Dansateliers at
the Rotterdam International Choreographic Competition 2023.

©David Kalwar

Anlwon anonoinong euBuvng / Disclaimer:

To €pyo €AaBe xpnpatodotnon anoé Tnv Eupwnaikn Evwon. Ot anoyelg
nou eKPPAZovVTalL o€ auTo o€ Kapia nepinTwon dev pnopel va BewpnBel
OTL avTikatonTpizouv TNV enionpn anoyn tng Eupwnaikng Evwong.

This work was produced with the financial assistance of the European Union.
The views expressed herein can in no way be taken to reflect the official opinion

of the European Union.
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Save the Last Dance for Me
(20°)

Ent oknvng | On stage
Alessandro Sciarroni

ITaAia Italy
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Anpwoupyia: Alessandro Sciarroni ye Toug Gianmaria Borzillo
& Giovanfrancesco Giannini

KaAArexvikag cuvepyarng: Giancarlo Stagni
Mouowkn: Aurora Bauza e Pere Jou (Telemann Rec.)
Styling: Ettore Lombardi

Texvikn dievBuvon: Valeria Foti

Texvikog neprodeiag: Cosimo Maggini

EmpeAnTpla, unetBuvn npowOnaong, cuuBoulog:
Lisa Gilardino

AwolknTikn unooTnPLEn & eKTEAECTIKN NAPAYWYOG:
Chiara Fava

Enwkowvwvia: Pierpaolo Ferlaino

I10 £pyo Save the last dance for me, o Alessandro Sciarroni
ouvepyazeral pe Toug xopeuTéG Gianmaria Borzillo kat
Giovanfrancesco Giannini, evopxnoTpwvovrag Ta Bhpara
Tou pnolAovégikou xopou «Polka Chinata». Mpoketrat yia
€Vav EPWTLKO X0PO VTOUETOU Nou NapadocLaka XopeUeTaL
anoKAELGTLKA anod AvTpeG Kat EXEL TLG PIZEG TOU GTLG ANAPXEG
Tou 20°° aiva: CWHATIKA anatTnTLKOG, 0Xed0V aKpoBaTLKOG,
B€AeL Toug X0peUTEG va aTpoBLAiZovTal napapévovTag
ayKaAlaopévol Kat Auyigovrag Ta yovaTta oxed0v HExpL

T0 £30@oC.

To €pyo dnpLloupyndnke o€ ouvepyacia pe Tov Giancarlo
Stagni, xop€eUTN NoU €L3LKEUETAL GTO GUYKEKPLHEVO £i60G
(Filuzziani), o onoiog Kat@@epe va avaBLwost Thv apxaia

auth napadoon xdpn oThV avakaAuyn Kat HEAETN apXELAKOU
OMTLKOOKOUGTLKOU UALKOU TnG deKaeTiag Tou "60. Otav o
Sciarroni avakdAuye Tov xop6 auto Tov AekéuBpto Tou 2018,
ouveldnTonoinoeg OTL HOVO NEVTE ATopa o€ OAOKANpPN Thv ITaAla
€§aokoUoav TG XOPEUTIKEG auTéG PpLyoUpeg. Katd ouvénelna, To
€pyo anapTigeTal anod pia nEPPOPHAvG Nou eKTeAeiTar anod 600
XOPEUTEG, KABWE Kal and pia gelpa epyacTnpiwv HE GTOXO T
dLadoon Kat avaBiwon Tng Snpo@LAoUg auThG Napadoong Nou
BpiokeTal onpepa uno e§apavion.

16.06 20:30

O¢atpo PudAto, Aepeadg Rialto Theatre, Limassol
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Invention: Alessandro Sciarroni with Gianmaria Borzillo
& Giovanfrancesco Giannini

Artistic collaboration: Giancarlo Stagni

Music: Aurora Bauza e Pere Jou (Telemann Rec.)
Styling: Ettore Lombardi

Technical direction: Valeria Foti

Tour technician: Cosimo Maggini

Curator, promotion, consulting: Lisa Gilardino
Administration, executive production: Chiara Fava
Communication: Pierpaolo Ferlaino

In Save the last dance for me, Alessandro Sciarroni

works together with the dancers Gianmaria Borzillo and
Giovanfrancesco Giannini on the steps of a Bolognese dance
called Polka Chinata. It is a courtship dance originally
performed by men only and dating back to the early 1900s:
physically demanding, almost acrobatic, it requires that the
dancers embrace each other, and whirl as they bend to their
knees almost to the ground.

The work was created in collaboration with Giancarlo Stagni,
a Filuzziani dance master who revived this ancient tradition
thanks to the rediscovery and study of some documentation
videos dating back to the 1960s. Sciarroni discovered

this dance in December 2018, when only five people
practiced it in Italy. For this reason, the project consists of a
performance by the two dancers and a series of workshops
that aim at spreading and reviving this popular tradition in
danger of extinction.

0 AlessandroSeiarroni eivat ITaAdg KaAATEXVNG PE EVEPYO
dpdon OTIG MaPACTATIKEG TEXVEG KAL MOAUETN guneLpia oTnv
€PEUVA ELKAOTIKQWY Kal BeaTptkayv Texvav. Epya Tou €xouv
napouctacTel oe PeoaTIBAA cUyxpovou.xopou Kat BedTpou,
pouoeia, yKaAept Kal eVAAOKTIKOUG XWpPOUsE,.0Ta onoia
OUHHETEXOUV GUXVA KAAATEXVEG MOU NMPOEPXOVTATENO
olapopeTikd nedia. To 2019 TiunBnke pe Tov Xpuoo Acovia. -
BpaBeio XuvoAkng Mpoo@opag aTov Xopd NMou Tou anévelyde

n Mnievale Bevetiag (Golden Lion - Lifetime Achievement

in Dance by the Venice Biennial). H douAeta Tou apopparat
and éva evvolohoylko ekpayeio katd Tov Tpono Tou Marcel
Duchamp, evw a&lonolei éva Beatpikd nAaicto oto onoio
EQUPHOZEL KL OUVOUAZEL TEXVIKEG Kal EPNELPLEG ano Tov
X0p0, 10 ToipKo Katl Ta aBAnparta. Mépav ano Tov auaTnpo,
OUVEKTIKO Kal 6a@h XapakTnpa nou epnoTigel ouvnBwg Tig
OnpLoupyleg Tou, To €pyo TOU ANOKAAUNTEL EPUOVEG, POBoug,
€uBpauaoTOTNTEG TNG NEPPOPHAVG PECa ano Tnv enavainyn yiag
OUYKEKPLPEVNG MPAKTIKAG MOU NaizZeL Je TA 6pLA TNG PUOLKNG
avTOXNG Twv NEPPOPHEP. To KAAATEXVLKO Tou BAEppa €0TLAZEL
o€ pta GAAn d1doTacn Tou XpOvou, Kal oTny evouvaloBnTikn
ox€on PeTAgU KowvoU Kal neppoppep. Ta €pya Tou €xouv
napouctaoTel naykoopiwg: ava Tnv Eupwnn, Tn NoTLa Kat
Bopela Apepikn, Tn Méan AvatoAn kat Tnv Acia. Exel AaBet
pépog oe NAnBwpa Kopupaiwv dlopyavwoewv: Mnievaie
XopoU Auwv, Kunstenfestivaldesarts - Bpu§éAAeg, Impulstanz
Festival - Biévvn, Mnievale Bevetiag, Festival d’Automne,
Festival Séquence Danse at 104 - Mapiot, Centrale Fies, Abu
Dhabi Art Fair, Crossing The Line in New York, Hong Kong
Art Festival, Juli Dans Festival - Apotepvrap, TBA Festival
Portland, Festival Panorama Rio de Janeiro. To €pyo Tou
€xeL, eniong, napouactactei ato Centre Pompidou oto lMapiot,
oto kEvTpo Texvwv The Walker Art Center Minneapolis, otnv
Punta della Dogana-Palazzo Grassi - Bevetia kat 6To Mouoeio
MAXXI Museum Tng Pwpng. O Alessandro Sciarroni ivat
ouvepyazopevog kaAurexvng Tng CENTQUATRE - Mapiot kat
Tou Triennale Milano Teatro (2022-2024). Tnv napaywyn Twv
napacTacewv Tou unoypapel n Marche Teatro oe ouvepyaoia
pe enwpaveic TontkoUg kat OteBveig oupnapaywyoug: Centrale
Fies, Comune di Bassano del Grappa - Centro per la Scena
Contemporanea, Amat, la Biennale de la danse - Maison

de la Danse de Lyon, La Biennale di Venezia, Mercat de les
Flors - Graner (Barcelona), Fondation d’entreprise Hermeésin
oTo nAaioto Tou npoypdppatog New Settings kat Tnv €vwaon
corpoceleste_C.C.00# Tng onoiag eivat

KAAAMTEXVIKOG OleuBuVTAG.

www.alessandrosciarroni.it

Alessandro Sciarroni is an Italian artist active in the field of
Performing Arts with several years of experience in visual arts
and theatre research. His works are featured in contemporary
dance and theatre festivals, museums, and art galleries, as
well as in unconventional spaces involving professionals from
different disciplines. In 2019 he was awarded the Golden Lion
for Lifetime Achievement in Dance by the Venice Biennial.

His work starts from a conceptual Duchamp-like matrix,
making use of a theatrical framework, and he can use some
techniques and experiences from dance, as well as circus

or sports. In addition to the rigour, coherence, and clarity of
each creation, his work tries to uncover obsessions, fears,
and fragilities of the act of performing, through the repetition
of a practice to the limits of the physical endurance of the
interpreters, looking at a different dimension of time, and

to an empathic relationship between the audience and the
performers. His works have been presented worldwide:
Europe, South and North America, the Middle East, and

Asia. Among the main events he took part: the Biennale

de la Danse in Lyon, Kunstenfestivaldesarts in Brussels,
Impulstanz Festival in Wien, the Venice Biennale, the Festival
d’Automne and the Festival Séquence Danse at 104 in Paris,
Centrale Fies, Abu Dhabi Art Fair, Crossing The Line in New
York, Hong Kong Art Festval, Juli Dans Festival in Amsterdam,
TBA Festival Portland, Festival Panorama Rio de Janeiro.

He exhibited his work at the Centre Pompidou in Paris, The
Walker Art Center Minneapolis, Punta della Dogana-Palazzo
Grassi in Venice and the MAXXI Museum in Rome. Alessandro
Sciarroni is an associate artist of CENTQUATRE-Paris and
Triennale Milano Teatro 2022-2024. His shows are produced
by Marche Teatro in collaboration with various national and
international co-production partners. Some of the historical
partners are Centrale Fies, Comune di Bassano del Grappa

- Centro per la Scena Contemporanea, Amat, la Biennale

de la Danse - Maison de la Danse de Lyon, La Biennale di
Venezia, Mercat de les Flors - Graner (Barcelona), Fondation
d’Entreprise Hermesin the frame of New Settings and the
association corpoceleste_C.C.00# of which he is the

artistic director.



XpnaoTog NManadonoulog
Christos Papadopoulos

EAANGda Greece

ZUAAnYnN & xopoypaia: Xpnotog Manadonoulog
Xopeuouv: [ewpylog KoTowpakng, Zwtnpia KoutooneTpou,
Mapia Mnpéylavvn, Tacog Nikag, AAé€Eavdpog Nouokag-
BapeAdg, lwavva MNapaokeuonoulou

Mouotkn & nxnTikh cUvBeon: [wpyog MoUALog

IKnvika: Khetw Mnopnotn

IXedLaopOG PWTLOHOU: EAiza AAe€avdponouAou
KooTtoupua: Ayyelog Mevthg

Apapatoupyia: AAé€avdpog MioTpLwTng

BonB6¢ xopoypdapou: MapBa MacakonouAou

BonB4¢ aknvoypagou: ®\avBn Mnouyatoou

Opyavwon napaywyng: Péva Avdpeadakn, Zwn Mouoxn
YneuBuvog pwTiopou neplodeiag: ANéEavopog Maupidng
Texvikoi 6KnvA¢ Kat nxou: Mapléva KaAaltzaviwvakn,
Ayyehikn Baothonoulou Kapniton,

Zrepavia-HAékTpa MavraBou

Opydvwon neplodeiag: Kwvotavriva Manadonoulou
MNaykoopia dravopn: KeyPerformance

Larsen C:'Eva €pyo TEXVNG €V KIVAGEL NOU EUNVEETAL ANG TN
BpadUiTNTa TNG TAENG TWV NAYETOVWV NPOKELHEVOU VA PLANGEL
yla Tn 6podpoTNTa TNG ZWNG.

«MayeTwvag» n «nayokpnnida». AUTh €ivat n ENGTNHOVLKN
OVOHaGia TOU TEPAGTLOU OKLVNTONOLNHEVOU OYKOU VEPOU
Larsen C, nAwkiag 10.000 eTwv, nou BpiokeTatl aTnv
AvrtapkTikn. O Larsen C, ye éktacn dunAacta Tng Oualiag,
KLVEiTaL T000 apyd, woTte dev cUAAauBaveTat ano Tig
avBpwniveg aloOnoels. Ag Kat o NaAPAg Tng Kivnong Tou
anoppo@Aaral anoé Tov Xweo Kat Tov Xxpovo. ITnv opwvupn
xopoypagia Tou XpnoTtou ManadonouAou, Ta avBpwniva
owHaTa cuvrovizovral aTov idlo agvao pubuod, o€ pLa ovelpikn
akoAouBia, 6rou NPoodeUTIKG PavTazouv e§icou anoKooHa
HE To NoAKO Tonio. 0 Xpnotog Manadonoulog yiverat

§ava naparnpnTng TnG Kivhong Tou EAGXLGTOU Nou, 6ThV
€0WTEPLKOTNTA KAl GTNV ENAVAANYN TNG, NApaAyeL Zwn.

To Larsen C eivat éva ndpTi-@opog TLHNRG aTnv aB6puBn
petaBaon Twv cwuarwy. Eival «pia peTa@opd» oxoAlazel o
i610G 0 XopoypaQog, «TNG ZWNG NOU, AKATAVIKNTN, NPOXWPG».

23.06 20:30

O¢artpo PuaAro, Aepecog Rialto Theatre, Limassol

Concept & choreography: Christos Papadopoulos

Cast: Maria Bregianni, Georgios Kotsifakis, Sotiria
Koutsopetrou, Tasos Nikas, Alexandros Nouskas-Varelas,
loanna Paraskevopoulou

Music & sound design: Giorgos Poulios

Set design: Clio Boboti

Lighting design: Eliza Alexandropoulou

Costume design: Angelos Mentis

Dramaturgy consultant: Alexandros Mistriotis
Choreography consultant: Martha Pasakopoulou
Assistant set designer: Filanthi Bougatsou

Production management: Rena Andreadaki, Zoe Mouschi
Tour lighting head: Alexandros Mavridis

Set and sound technician: Marilena Kalaitzantonaki,
Aggeliki Vassilopoulou Kampitsi, Stefi Elettra Pantavos
Tour manager: Konstantina Papadopoulou

International Distribution: KeyPerformance

Larsen C: a work of art in movement inspired by the
slowness of melting glaciers in order to speak of the
fierceness of life.

“Glacier” or “ice shelf”. This is the scientific name of the
enormous, 10,000-year-old immobile body of Larsen C water
in Antarctica. Larsen C, twice the size of Wales, mgves so
slowly that it cannot be detected by the human sénses. It is
as if the pulse of its movement were absorbedby space and
time. In Christos Papadopoulos’ namesake choreography,
human bodies resonate to the same perpettal rhythm, in

a dreamlike sequence where they progressively appear

as eerie as the polar landscape. Christos Papadopoulos
becomes, yet again, an obgerver of the movement of the
minimum which, in its interiority and repetition, produces
life. Larsen C is a party in homage to the silent transition

of bodies. It is “a metaphor”, as the choreographer himself
states, “of life that goes on‘invincible”.

0 XpnoTog Manadonoulog onoUdace Xopd kat Xopoypagpia oTo
SNDO (School for New Dance Development] Tou Apotepvray,
Béatpo otn Apapatikn Zxohn Tou EBvikou Beatpou Kkat
[MoArikeg Enotnpeg oto Mavreto MNaventotnpto, ABnva.

Eival 1dpuTikd pélog Tng opadag xopou Aéwv kat Aukog. Ta
npwta Tou €pya, Opus kat Elvedon, €Tuxav peyaAng anodoxng
oTav napouastacTnkav ato Béarpo MNopta otnv EAAGSa. To
Elvedon ntav n npwtn enthoyn Tou Aerowaves 2016, To ofioio
apyotepa napouatldoTnke aTo Mapiat, To Apotepvrap kot dAAeg
eupwnatkeg noAelg. To Opus en\éxBnke ano 1o Aergwaves
2018 kat apéowg peta §ekivnoe Tn dteBvn Tou nepldoeia.

H napaotaon lon (2018), pla napaywyn tng L1eyng Qvaon kat
oupnapaywyn Tou Théatre de la Ville, Mapiat, kai Tou Le Lieu
Unique, Navtn, ouvexizel va neplodelel pe eftTuxia. To Larsen
C (2021), pia dieBvng oupnapaywyn, EXeL hdN NAPOUCLACTEL O
NePLOCOTEPOUG anod 25 xmpoug Kat PeoTBOA avda Tnv Eupwnn.
To 2023, dnploupynoe 1o €pyo Mellowing yia Tn dtaonpn opada
xopou Dance On kat, apydtepa, To Mycelium yia 1o MnaAéto
Tng Onepag Tng Auwv kat Tnv Biennale de la Danse Lyon. Ta
€pya auta neplodeuouv oe OAo Toy'koopo. AuTov Tov loUvio
dnploupyei €va adho €pyo yia To¥ lewpylo Kotowpakn - LAC
Lugano Arte e Cultura kat toy’2entépBpto 2024 €va véo €pyo
yta to NDT 1. Tov Mdato tou 2025 Ba kavel npepLEpa 1o VEO TOU
€pyo He Tnv opada Tou, oty LTéyn (Qvaon otnv ABnhva.

Christos Papadopoulos studied Dance and Choreography at
SNDO (School for New Dance Development) in Amsterdam,
Theatre at the Drama School of Greece’s National Theatre,
and Political Sciences in Athens. He is a founding member
of the dance group The Lion and the Wolf. His first works,
Opus and Elvedon, received critical acclaim when presented
at Porta Theatre in Greece. Elvedon was the first choice

of Aerowaves 2016 and was later presented in Paris,
Amsterdam, and other European cities. Opus was chosen

by Aerowaves 2018, and soon after began its international
tour. on (2018), commissioned by Onassis Stegi and co-
produced by Théatre de la Ville, Paris, and Le Lieu Unique,
Nantes, continues to tour successfully. Larsen C (2021), an
international co-production, has already been presented to
more than 25 venues and festivals across Europe. In 2023, he
created the work Mellowing for the prestigious dance company
Dance On and, later on, Mycelium for the Lyon Opera Ballet
and the Biennale de la Danse Lyon. These works are touring
worldwide. In June, Christos Papadopoulos will present a solo
piece for Georgios Kotsifakis - LAC Lugano Arte e Cultura
and, in September 2024, a new work for NDT 1. In May 2025,
his new project will premiere at Onassis Stegi, in Athens.

www.christospapadopoulos.art
www.instagram.com/christos papadopoulos
www.facebook.com/christos.papadopoulos.9400

©Mnvelonn Tepaoipou yia Tn Z1éyn Qvaon / ©Pinelopi Gerasimou for Onassis Stegi



EpyacTtnpt «Beatplko wpa»

To epyaotnpt Ba enkevipwBel 0TIG MPAKTIKEG TOU
owpaTkoU Bedtpou: Tn ouvdeon peta&u npobeong/
ouvatoBnpaTtog Kat kivnong. Ot GUPPETEXOVTEG

Ba €xouv Tnv eukatpia va dtepeuvnoouy oe BaBog

Tn OLKA TOUG ATOULKOTNTA HEGA anod OLAPOoPEG
a0KNOELG Kat nawxvidia autooxedlaopou. Exovrag

WG 0TOXO0 va LEUPUVOULE TNV EMNLTEAECTLIKOTNTA

KaL Tn dNPLOUpYLKOTNTA Pag, Ba epappoooupe duo
NPOoOoEyyioeLg €600V ONPAVTIKEG yla TN ONHLOUPYLKN
dladilkaoia: Tn CWHATIKOTNTA NMOU EMLKAAELTAL

TNV NpoBeon Kat Tnv evodpkwon cuvatobnuartog/
okéywng. la va 1o neTUxoupe, Ba NelpapaToToUpE

pe dlapopa epyaleia. MpwTapxtkog aT6X0G Elvat va
OLEPEUVNOOUNE DLAPOPETIKEG OWHATLKEG LOLOTNTEG Kal
upEeg, e€eTazovrag napailinia nwg 1a dUo pnopouv va
ouvduaaTouv otnv Npagn. Meoa o€ pla e§woTpePn Kat
nawyviwon atgooeatpa, 8a avadlata§oupe TLG KWVNTIKEG
pag ouvnBeleg, divovrag Egpaocn oTn AenTopEPELa Kat
oTnv auBevTIKOTNTA TNG OWHATLKOTNTAG.

Eliana Stragapede
& Borna Babic

17.06 10.00-13:00

Kévtpo Xopou Anpou Agpecou
Dance Centre of Limassol Municipality

“Theatrical Body” Workshop

The workshop will be based on physical theatre
exploration, on the connection between intention/
emotion and movement. Participants will be
encouraged to further investigate their own individuality
through different improvisation tasks and games.

In order to expand our performativity and creativity,

we will practice two approaches that are equally valid
for a creative process: physicality evoking intention

or emotion/thought embodiment. For this purpose,

we will explore different tools. The main focus will be
on researching different physical qualities and textures,
and seeing how we can further implement them into
partnering. Through a playful and open environment,
we will challenge our movement habits and develop

a strong sensibility for detail and authenticity

in physicality.

Me Tn ouvepyacia
In collaboration with

.NEA KINHZH"

Opadwy Xopot, Xopevtiv kat Xopoypadwy Kompov
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AIOPTANQOTEEX
Yopunoupyeio MoAttiopou
Tunpa Xouyxpovou MoALTiopoU

Ap lwavva XatgnkwoTn
AteuBuvtpLa

Katpiv MooxoBdkn
MoATioTikn Aettoupyog
O¢artpo PlaAto

AANéENG BaagtAciou
levikog AleuBuvtng

Avtpéag MauAou
Texvikog AteuBuvtng

Kwortavria Kwotn
YneUBuvn Mapaywyng
ZuvToviopog OeoTBaA

Nikn BactAeiou
AtoiknTikn Agttoupyodg

‘EAeva MNaAloupou
AoyioTpla

ITaupn XploTopn
BonB6g AoyloTnpiou

OAiBua XpioTou
MapkeTivyk

‘Avtpla Mlewpyiou
Tapeio

BagciAng Metewdpng
YneuBuvog OwTLOTAG

BeopLAog Bgoilou
Mnxavikog npoBoAng, HAekTpoAdyog

Avtwvng Ite@avou
®povTloTng, TEXVIKOG ZKNVAG

Mouiza Beoxapidou
EnweAnTtpla Xawpou

EMITPOMH EMNIAOIHZ EPTON

Ap Navtia Itulavou
Avmtepn MoATloTikn AgtToupyog
Mpoedpog Entrponng

Kartpiv MooxoBdakn
MoATioTikn Aettoupyodg

AAEENG BaaolAciou
[evikog AleuBuvthg Plaito

®wtng NitkoAdou
Xopoypa@og, XopeuTng

‘EAeva Aviwviou

Xopoypapog, XopeuTpla

ITépavog Bpuwvidng
YneuBuvog lotooeAidag

Zedem Media
Animation Mapping, lMpowBnTik6 Bivreo, Movtagz

®poow Kacivn - Social et al.
Méaoa Kolvwvikng Atktiwaong

Awapavrw Iruhavou
EnwpéAela Kataloyou & Metappdoetg Ketpévav

Avtpéag Mavayn
[papLlkog Xxedlaopog

Ndowa Anpntpiou
Yxedlaopog AoyoTunou

Oepuég eUXapLoTieg oe OAOUG TOUG EBENOVTEG

kaBwg kat 6Aoug 600t BonBnoav pe onoltovonnoTe TpOMNo

oTnv npaypatonoinon Tou QeTwvou OeoTIBAA.
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Deputy Ministry of Culture
Department of Contemporary Culture

Dr loanna Hadjicosti
Director

Katrin Moschovaki
Cultural Officer

Rialto Theatre

Alexis Vassiliou
Chief Executive

Andreas Pavlou
Technical Director

Costantia Costi
Production Manager
Festivals Coordination

Niki Vasiliou
Administration Officer

Elena Yiallourou
Accountant

Stavri Christofi
Accounts Assistant

Olivia Christou
Marketing

Andria Georgiou
Box Office

Vasilis Petinaris
Lighting Engineer

Theofilos Theofilou
Screenings Engineer, Electrician

Antonis Stephanou
Stage Technician

Louiza Theocharidou
Cleaning Supervisor

SELECTION COMMITTEE

Dr Nadia Stylianou
Senior Cultural Officer
Chair

Katrin Moschovaki
Cultural Officer

Alexis Vassiliou
Rialto Theatre Chief Executive

Fotis Nicolaou
Choreographer, Dancer

Elena Antoniou
Choreographer, Dancer

Stefanos Vryonidis
Website Administration

Zedem media

Animation Mapping, Promo Video, Editing

Froso Kasini - Social et al.
Social Media

Diamanto Stylianou
Catalogue Editor & Translator

Andreas Panayi
Graphic Design

Nasia Demetriou
Festival Logo Design

Acknowledgements to all volunteers

and to everyone who helped in any way to organise this

year's edition.



Le guvepyaoia
In collaboration with

Xopnyoi enwkowvwviag
Media sponsors

O QIAeAELOEPOC

Texvikn unooTnplEn
Technical partner

&
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To ®eoTIBAA ouppeTéxel aTn Apacn EU20, pe apoppn Toug eoptacpoug

yla Th supnAnpwaon 20 xpovwyv anod Tnv évragn Tng Kunpou atnv Eupwnaikn Evwon.
The Festival is part of the EU20 events held on the occasion of the 20th anniversary
of Cyprus’ accession to the European Union.

%CYPRUS

cypruscontemporarydancefestival.com

FB_ CyprusContemporaryDanceFestival

IG_ cycontemporarydancefestival

EUROPE FOR FESTIVALS
FESTIVALS FOR EUROPE

EFFE LABEL 2024-2025







